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MARCH EVENTS
3/9 — Lecture Dr. Jules Nyquist
A Poet’s PhD Journey 2PM
3/16 - A HARP of FISH BONES
Susie George’s Marionettes 2PM

“Women of Mariupol”
Paintings by Corinna MacNeice
Closing reception 2-4PM March 2

Music by Melange
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1807 Second St, Suite 2 (505) 995-9649
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“Holding your
hand through the
entire process”

« Over 30 Years Experience
Expert Personalized | Service & Instruction
* No “Geek Speak”
Home or Office | Onsite Repairs
* Same Day Service
PC or Mac | iPhones & iPads
+ Remote Access Repairs

505-919-9055

www.acsSantaFe.com
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EDITOR'S NOTE

A Novel Approach

The morning the national Broadway tour of Les Misérables opened at Popejoy Hall
in Albuquerque, | sat during the show’s load-in with stage manager Ken Davis, who
spoke of his lifelong obsession with musicals and in particular with Les Misérables.
He told me that he's lived out of his suitcase for some 35 years — he's managed
12 or 13 nationally touring shows so far — and when | asked him where home is,
he said that if it counts, he has a storage unit and a PO. Box in Florida.

As someone who grew up reading and analyzing Victor Hugo's 1,500 pages of
Les Misérables for school, | was also curious to learn more about how close the
U.S. production is to the original novel. | couldn’t not share Davis' answers with
our readers, especially with those who may have seen the show this past week
or will catch it this weekend.

The following is an excerpt from the interview, edited for clarity.

How does Victor Hugo's novel play into the show, besides its characters
and narrative arc?

We've got like five copies [of the book] in my office, backstage. When a new per-
former comes in, we give them a copy. We travel with a resident director [Brendan
Stackhouse] who is rather like a dramaturge, and just this past weekend when we
were going through the show with a new company member, we discussed [the
book]. There's so much color and layers in the book that we obviously can't do
on stage, but it’s all implied.

Such as?

Even for the opening number, where the convicts are rowing — in the book,
the convicts are coming back from an island in the Mediterranean where they
have been harvesting jet, a mineral that is used to make watches. And when
we get to the scene in the factory with all the ladies [and meet Fantine] .. some
people on stage are actually polishing jet. So, there are these little nuggets from
the book that are in there.

Like for you, for Alain [Boublil, who wrote the original French lyrics for the 1980
concept album] and Claude-Michel [Schénberg, who wrote the music], Hugo's
book is part of their upbringing. And they're still very, very much involved [in the
production]. ... They still get the reports every night, the show reports that | send
out saying how the show was and how the performance was. It still goes to them.
Obviously, it also goes to Cameron Mackintosh, our producer. The prologue [for
the production] was created for the American audience and for the unfamiliar.
We start with Jean Valjean as a convict and go through the whole story of him
meeting the bishop. But in the book, the first 100 pages are just about the bishop.

What other hidden references to Hugo are there?

When you walk in ... are you coming to see the show?

Yes. | can’t wait!

So, the original production was this turntable, and that was the conceit. But now
we've got projections that are actually [of] Victor Hugo's paintings.

He was a painter?

Yes! When you walk in, if you look at the corner [of the background], it's signed
“Hugo.”

You must know the songs so well by now. Do you ever catch yourself
singing along during a show?

Oh yeah. Sometimes I'm on headset and |
forget to turn my microphone off. So every-
body gets to hear it. They're like, “Your mic's
open.”

Ania Hull, Staff Writer

ahull@sfnewmexican.com
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